
1 An essential interpretative category for understanding the 
personality

When we talk about the curved movement and its opposite - the angular 
movement - we are dealing with a principle of  interpretation on which agree-
ment is unanimous. On an analogical level it is the association that is most tak-
en for granted, as confirmed by many authors, graphologists and scholars of  
children’s drawing or spontaneous scribbling: the curvilinear stroke is a sign of  
adaptability and sociability; while the angular stroke is an indication of  tension 
and aggressiveness.

Fig. 1 – Curved writing.

The curved-anGular dyad
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Fig. 2 – Angular writing.

The deduction is based on a general premise to the effect that the curvi-
linear movement is such precisely because the Self  prefers to go round what 
it perceives as external to itself, whether this is an object of  love or even an 
obstacle, thus maintaining a soft approach, which at the same time - due to 
fear - avoids too direct a contact. While the angular movement deals with 
life, and therefore also obstacles, using a more focused movement, concen-
trating on more specific aspects which it expects to be heard. And this is why 
the angular movement, if  particularly intense and frequent, creates an auto-
matic reaction that triggers confrontation, because the personality seeks di-
rect contact, which can also be stinging, and does not allow others to escape 
or slip away until they have responded to its requests.

This play of  opposites between the curved movement, seen as an indica-
tion of  the tendency towards adjustment, and the angular movement, seen 
as the drive to brusquely break - also in a metaphorical sense - the established 
patterns, is the starting point for subsequent extensions of  meaning. 

Many graphologists have grasped the fact that both Curved and Angular, 
as described, represent unilateral tendencies, therefore if  one of  them be-
comes dominant in the psyche to the point that it overwhelms the opposite 
movement, it creates easily predictable imbalances in the personality. For ex-
ample, an excess of  curved movement, according to Ania Teillard, “can also 
reveal a particularly weak and spineless person” 1; Robert Saudek positions 
himself  on the same line of  interpretation, and he associated rounded forms 
with the ability to adjust, but if  curved is combined with slowness of  execu-
tion it becomes “a sign of  laziness, indolence, acquiescence, that set of  qual-

1 Ania Teillard, Soul and Handwriting, (Italian edition published by Editore Boringhieri To-
rino 1985), p. 152
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ities usually described with the term sloppiness.” 2 This is because if  the ad-
justment is based on the ability to place oneself  within a larger social con-
text, without creating even the smallest disturbance or breaking action, will 
undoubtedly favour the ability to relate, within a static model, as there are 
no transformation movements except for those due to the spontaneous and 
contemporary evolution of  all the parts of  that system. Therefore an excess 
of  curved movement indicates that the personality has stabilised on a move-
ment that only includes the adaptive component, since every act of  self-ex-
pression is seen as an action that breaks the established order and as a “self-
ish” act because it breaks the balance built on taking everyone into account. 

If  the handwriting shows a clear predominance of  angular movement 
we face the opposite danger: the personality is unable to relate sensitively 
to the boundaries of  others, but attempts to penetrate these boundaries in 
a direct and focused way. The interaction movement is not therefore direct-
ed towards preserving the existing balance, but instead it becomes an indica-
tion of  a personality that is not afraid to attack those external elements it is 
interested in or sees as obstacles to its vital expression. For this reason, the 
Angle belongs to those “people who do not seek decisive compromises, but 
prefer confrontation with difficulties” 3. It is clear, however, that if  the An-
gle becomes the only movement available to the Self  it indicates “a person 
who, driven solely by the impulse to exaggerate every conflict, refuses any 
form of  compromise”4, “even if  it transmits a sense of  strength and zest for 
action” 5, as well as the ability to mobilise all “the willpower and discipline”6 
necessary to achieve the goals it set itself. 

Fitting within this interpretative framework is Moretti, who, while not 
knowing the two authors mentioned above (and translated into Italian quite 
recently), attributes a similar meaning to the two basic drives given by the 
curved and angular movement: the former is considered an indicator of  ad-
justment which, if  excessive, inevitably results in a real surrender; while the 
latter represents the defence implemented by the Self  which, through the 
angles, becomes able to draw upon assault and resistance so as not to back 
down from its point of  view. A greater variety of  interpretation is intro-
duced, with regard to these two basic tendencies of  the psyche, which allows 
Curved and Angular to be used even for handwriting which is not excessively 

2 Robert Saudek, Psychology of  Handwriting, (Italian edition published by Edizioni Messag-
gero Padova 1982), p. 145

3 R. Saudek, op. cit., p. 53
4 R. Saudek, op. cit., p. 85
5 R. Saudek, op. cit., p. 144
6 A. Teillard, op. cit., p. 152
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biased one way or the other. 
Firstly, Moretti extends the meaning of  these two movements by attrib-

uting them the ability to signal whether the personality is more oriented to-
wards altruism or selfishness, understood in the psychological rather than 
moral sense. From this point of  view the origin of  the curved movement, 
which determines the drive towards altruism, is linked to the inability to cre-
ate clear boundaries between the self  and others, so that the personality ad-
heres to the demands of  others as if  they were its own. This is an instinctive 
disposition of  sentiment which goes beyond reasoning, and is therefore im-
plemented automatically. In contrast, the angular movement stems the ten-
dency of  sentiment to adhere entirely to the point of  view of  others because 
it employs snags (angles), that is to say more or less frequent and intense 
stopping points which prevent the Self  from surrendering immediately. In 
this sense it is an indicator of  egoism since it provides greater protection to 
the needs of  the individual. 

This particular interpretation of  the curved and angular movement 
leads directly to the second innovation introduced by Moretti, the fact that 
his psychological vision does not envisage a game of  mutually exclusive op-
posites, but rather unites them, in the sense that he takes into account the 
fact that each human being should be able to manage both movements. Just 
as physical life is based on the contraction and relaxation movement of  the 
heart, in the same way the Self  learns to alternate between these two phas-
es on the psychic level. On the one hand, it develops the ability to implement 
a rather complex series of  opening movements, which start from sentiment 
but also represent a prerequisite for the mind: we continually nourish our-
selves with what we learn through our ability to adapt to the world’s chang-
ing conditions; while we consider the rigidification of  a personality which 
has lost the elasticity necessary to do this as an unmistakable sign of  aging 
or unease. On the other hand, it is also absolutely necessary to know how to 
close, in the sense that the Self  must allow the data acquired to settle so that 
it transforms into integrated cognitive and emotive structures that have the 
stamp of  individuality. This closure phase, which comes under the Moret-
tian concept of  egoism, is as important as the opening phase, or else we have 
depersonalisation or the loss of  contact with one’s inner uniqueness. 

This is an extremely original and organised system, since in this research 
perspective each personality must be considered in its specific opening or 
closure movement, and it is characterised by the particular space it devotes 
within itself  to one tendency and the other. Furthermore, the correct inter-
pretation of  the curved and angular movement linked to each specific graph-
ic individuality also includes the ability to grasp the supporting or opposi-
tion movement brought by all the other signs to expand or contract senti-
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ment. In the Morettian system there are other graphological signs that in-
dicate the opening of  sentiment and others that signify we are dealing with 
a closure movement which differs from the angle in the strict sense. There-
fore, measuring the tendency towards selflessness or selfishness requires ver-
ification based on the quantification of  the two signs - Curved and Angular - 
integrated with an evaluation of  the dynamic game played by other impor-
tant emotional and intellectual drives, as we shall see later. 

In addition to these extensions of  meaning of  the curved-angular dy-
ad, the Morettian theoretical system differs because it is based on a more de-
tailed interpretation of  the angular movement, as it is capable of  measuring 
the intensity of  the two components that characterise it: the level of  reactiv-
ity that characterises the personality, directly connected to aggressiveness, 
deduced by the A Angles sign; and the tenacity it possesses, in other words its 
resilience in the face of  obstacles, deduced by the B Angles sign. 

This chapter also introduces the subtle egoistic movement based on the 
capacity to manipulate others for the personality’s own benefit, which corre-
sponds to the C Angles sign. 

2  
The altruistic movement: the Curved sign

According to the definition given by Moretti, “Curved handwriting is 
that which in the a’s, o’s and their derivatives proceed smoothly, without 
stopping, and in other words without angles. The more roundness this sign 
has, the greater the degree.”7 As we see, the first necessary condition for 
the sign is the absence of  arresting indicators in the extroversive movement, 
and only later is the concept of  roundness emphasised. It is a psychological 
subtlety that explains why the Curved sign is mainly attributed the tendency 
towards altruism: the personality spontaneously adheres to the feelings of  
others, and therefore to the demands and needs that they have, when it al-
lows a relationship movement without any form of  friction or abrupt reac-
tions and free from all hesitations deriving from anxiety or fear. Angles, espe-
cially when they are frequent and intense, are directly opposed to the curved 
movement, while markings, stumbles, stopping points and intervals check 
sentiment in its adhesion movement. Besides focusing on any indicators of  
arrest, we arrive at a first estimate of  the Curved sign by evaluating the ove-
rall roundness of  the writing.

7 G. Moretti, Trattato di Grafologia, Edizioni Messaggero Padova 1972, p. 51



30 Part I : The Morettian graphological system – Chap. 2. The Curved-Angular Dyad

Fig. 3 – Mainly Curved writing: Giuseppe prezzolini.

It should immediately be noted that, while strictly applying the two crite-
ria, what we obtain is only a temporary and preliminary evaluation of  the sign, 
since the Curved sign is complex in its interpretation making it one of  the most 
difficult signs to quantity and interpret correctly, unlike the Angular sign. And 
here we try to understand where these difficulties arise. 

Starting from the fact that as far as the psychological interpretation of  the 
Curved sign is concerned, we are faced with a tendency that revolves around 
two basic meanings: adaptability and altruism. This is because the Curved sign 
indicates that the personality favours the overall intuitive approach as it seeks a 
meeting using a movement that goes around, thus preserving the integrity of  
the entity it relates with; while avoiding approaches that are too direct or sectio-
nal as they do not meet its knowledge methods. This tendency of  sentiment un-
derlines the need not to attack obstacles, but rather to go around them so that it 
is always possible to avoid clean breaking and opposing movements. 

So far this is a description of  the neutral curved movement that shows an 
emotional and mental way forward but does not make any value judgements 
on it. 

however, when the Curved sign increases in intensity it takes on a progres-
sively negative connotation precisely because, by favouring all those behaviou-
ral methods aimed at taking another’s point of  view into account and assimila-
ting it until the personality adapts itself  to the other’s perspective, making the 
perception of  Self  (seen as an autonomous, personal and independent system, 
able to implement effective breaking actions, if  necessary) even more indistin-
ct. Moreover, the perception of  Self  as a system characterised by a single (adap-
table) movement creates a feeling of  helplessness since the personality feels it is 
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only capable of  actions that lead it to surrender “altruistically”, in a movement 
which is not free but coercive. 

Lastly, the interpretation must take into account the fact that if  the Cur-
ved sign, as one of  two psychic opposites necessary for life, becomes very high it 
makes the personality entirely devoid of  the actualisation force linked to the an-
gle; therefore, the meaning will never be that of  active altruism. 

In general, Curved writing, if  it meets the requirements of  spontaneity and 
roundness, is an indication of  tenderness of  heart and a disposition towards 
compassion, which manifests itself  as “kindness, altruism, working hard for the 
good of  others”8, “a social and socialised tendency”9 “since the individual has a 
tendency towards extroversion principally with its intelligence and feelings.”10 
The tendency towards altruism is understood in a very realistic sense “as the 
drive to satisfy the aspirations, demands and desires of  others”11, which does 
not, however, require the same level of  ability to remove obstacles, because 
“the altruist, as such, tends towards debauchery.”12 

As the degree of  graphic roundness increases gradually, the predomi-
nance of  the adaptive nature can lead progressively to surrender, impersonal 
adjustment, lack of  commitment, disregard for the rights of  the Self  through 
inaction or “sloth”, defined by Moretti as “nothing more than egoism marked 
by not wanting to inconvenience itself  to put things right.”13 To get to this le-
vel, however, the Curved sign must occur in association with a graphic slowing 
down (Slow sign). This particular combination reflects negatively on all levels of  
the personality, including mental and emotional levels, since by increasing passi-
vity it leads to a disturbing stillness of  the system that affects sensitivity, the ca-
pacity for independent judgement, independence of  thought, psychological un-
derstanding and even the powers of  observation. This disengagement inevita-
bly leads to a blurry and indistinct focus, especially when taking into account 
the fact that seeing problems also entails the unfortunate consequence of  have 
to do something to solve them; while a very curved personality recognises that 
it does not have the resources to do so. In this sense Moretti talks about “placidi-
ty and sloth that may result in neurotic blindness”14

8 G. Moretti, Trattato di Grafologia, cit., p.56
9 G. Moretti, La passione predominante, Studio Grafologico “Fra Girolamo”, Ancona 1962, 

p. 31
10 G. Moretti, La passione predominante, cit., p. 31
11 G. Moretti, Facoltà intellettive Attitudini professionali dalla Grafologia, Studio Grafologico S. 

Francesco, Ancona 1968, p. 9
12 G. Moretti, Facoltà intellettive Attitudini professionali dalla Grafologia, cit., p. 9
13 G. Moretti, Scompensi Anomalie della Psiche e Grafologia, Studio Grafologico “Fra Girola-

mo”, Ancona 1962, p. 19
14 G. Moretti, Scompensi Anomalie della Psiche e Grafologia, cit., p. 19
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Fig. 4 – Slow/Curved writing.

Aware of  being faced with one of  the most challenging signs of  his who-
le graphological system, in his Trattato Moretti devotes a great deal of  space to 
the correct interpretation of  the curved movement, warning the reader about 
all the factors that may interfere with the application of  its principal meaning, 
namely altruism. 

To measure the degree of  Curve, we start from a hypothetical value 
of  10/10, which indicates rounded handwriting without any angles, mar-
kings or other indicator of  arrest or slowing down, because these decrea-
se the tendency to adapt. Since Angular is the opposite of  the Curved mo-
vement, it takes away in proportion to its occurence, which will be cle-
arer when we move on to the measurement criteria; while the slowing 
down indicators are assessed according to their intensity, the meaning 
of  the movement they express and the particular synergy that results.  
Therefore, it is a sign which is not easy to measure because before commen-
ting on it we need to know all the graphological signs that may facilitate or hin-
der it in some way. In fact not all Curved writings are writings of  selflessness or 
surrender and this is because signs of  precautionary defence other than the an-
gle exist, and it is extremely important for the graphologist to know how to re-
cognise them in order to arrive at a correct evaluation of  the altruistic/egoistic 
sentiment. 

In short, the psychological significance of  the Curved sign is the result of  
the following lines of  research: 
1. measurement of  the roundness of  the writing, which is inversely propor-

tional to the number of  angles, markings and breaks of  various kinds pre-
sent in the handwriting;

2. evaluation of  the specific input given by all the other signs present in the
handwriting, which can support the altruistic opening movement (e.g. Si-
nuous, Rushing, Right Concave Extensions) or hinder it because they belong
to the psychological meaning of  care and defence of  the Self  (e.g. Ponde-
red, Stable on the Line, Straight Extensions).
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Fig. 5 – The altruistic (Curved) movement curbed by other signs (Accurate, Nar-
row Spacing between letters, Backward Slant)

Fig. 6 – The altruistic (Curved) movement strengthened by other signs (Large 
Spacing between letters, Rushing)

As Moretti says, “The true Curve, psychologically speaking, does not exi-
st and one can graphologically disregard it … We assign the Curved sign and 
we consider it graphologically in order to facilitate the evolution or the practi-
cal application of  Graphology, as we understand things better by fixing opposi-
tes, although one of  them does not occur in reality. And this is precisely because 
we consider them in their dynamic part and not in their mere static position.”15 
Therefore, in order to fully understand the Curved sign it is necessary to intro-
duce its psychic opposite, namely the Angular sign.

15 G. Moretti, Trattato di Grafologia, cit., p. 59
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3  
The egoistic movement: the Angular sign

In the Morettian system the Angular sign, substantial sign of  sentiment, 
indicates a particular form of  egoism understood as the inner drive aimed at 
highlighting and enhancing uniqueness. 

It is exactly the contrary of  the Curved sign which favours the relation-
ship movement based on taking account of  everything and everyone, the An-
gular sign aims to protect the properties associated with the individual. It is 
not, however, a movement associated only with defending the most materi-
al part of  ourselves, because everything that encourages the closure of  the 
system in order to protect what we might call the creative spark linked to the 
One is generally included in the concept of  egoism. Angularity, in this sense, 
is an indication of  the introversion of  sentiment since it aims to favour the 
identification movement. 

Moretti emphasises that, in principle, egoism (understood as the psychic 
pole opposite to altruism) is not necessarily against morality but rather a nec-
essary condition for its fulfilment. This is because “if  it is true that we each 
have a personality that is distinct from any other personality, we are obliged 
to keep it distinct in its material, intellectual and moral part. Now this keep-
ing distinct is a requirement of  our individuality, in other words of  egoism 
properly considered.”16 

Starting from this formulation of  the problem it is easy to understand 
that everything that favours altruism - understood as the opening movement 
that leads the personality to relate with the larger system it belongs to - in 
some way overshadows the development of  individuality, that is to say the 
finer shades of  intelligence and sentiment linked to the uniqueness of  every 
human being; while each personality not only has the right but also the duty 
not to give them up, or else the individual and the community face a loss of  
wealth. So when Moretti refers to the concept of  egoism he does not mean 
the individual who thinks only of  herself  and that is why she grabs as much 
as she can, completely disassociating herself  from the material conditions of  
her neighbour. Egoism can also certainly find expression in this form, but it 
is one of  the possible degenerations of  the Angular sign, just as debauchery is 
the degeneration of  the altruistic tendency, but it does not in any way repre-
sent the entirety of  the altruistic movement. 

The premise is important in order to understand why egoism, in princi-
ple, responds to the neutral definition of  “care of  the Self ”17; “That this care 

16 G. Moretti, Trattato di Grafologia, cit., p. 51
17 G. Moretti, Trattato di Grafologia, cit., p. 62
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of  the Self  passes or does not pass the limits of  rightness, this will involve the 
measure of  egoism, a measure that is also set by graphology, but it will not af-
fect the thing itself.”18 

Based on the analogical principle already stated about the altruistic 
movement, the egoistic movement revolves around the concept of  the graph-
ic action’s arrest followed by its resumption, because every snag - psychologi-
cally speaking - allows the Self  to centre on itself, listen to its own needs at the 
same time as obscuring the needs of  others. And the angle is the most direct 
of  all the possible forms of  arrest, since it is based on an abrupt interruption 
of  the movement; the more evident it is, the more pronounced the angle. 

Some important implications come from this first interpretation of  the 
angular movement. As it is a breaking movement, the angle makes the per-
sonality capable of  withstanding contrast and isolation, since it has initially 
placed social sentiment in a subordinate position. So while the Curved person-
ality runs the risk of  entering into conformism or the quiet life, it being nour-
ished by the support of  feelings of  others, the Angular personality, by taking 
root in itself, is able to tolerate the social exclusion resulting from the break-
ing of  socially approved behavioural or ideological patterns. We are also deal-
ing with a different kind of  knowledge which comes from the fact that the 
more angular the writing is, the greater the pleasure derived from confron-
tation, since it is thanks to this contrast that the personality focuses on itself  
and its talents. 

In addition to these general considerations, Moretti goes more deeply in-
to the analysis of  the egoistic movement by highlighting two specific compo-
nents within it. 

The first is given by reactivity, understood as that drive to attack obsta-
cles, which can be measured by the A Angle sign. It corresponds to the sys-
tem’s level of  sensitivity aimed at identifying invasions, which triggers the 
drive to repel them: the higher the reactivity, the more immediate and vio-
lent the reaction becomes. The other component is represented by tenaci-
ty, understood as the capacity not to surrender when faced with obstacles so 
that the personality keeps its goals unchanged over time, without them los-
ing strength, even in the face of  considerable material difficulties. This specif-
ic tendency is measured using B Angles. 

When combined together, the actions of  personal defence described abo-
ve provide the means for the personality to develop itself  so that it remains di-
stinct from any other personality.

18 Ibid.
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Fig. 7 – Writing with A and B Angles.

Measuring the two signs in both cases is quite easy, because they are two 
very visible movements on the graphic level that leave no doubt as to their 
presence, and they have only one meaning, which does not undergo substan-
tial changes depending on the context it belongs to, unlike the Curved sign.

Now let us examine in detail these two instinctive forms of  defence of  
the Self, that are automatically put into play by sentiment when it feels its 
boundaries are being infringed, exercising a defensive action based on ag-
gression (A Angles) and heightening resistance so as not to be deprived of  
what it wants (B Angles). In this context, it is clear that angles are necessary 
for any work requiring a long and constant struggle; but if  they exceed a cer-
tain threshold, they impede lucidity of  consciousness and result in a constant 
struggle for the triumph of  the Self, even against all reason.

4  
Reactivity and aggression: the A Angles sign

The first form of  egoism identified by Moretti is represented by that in-
stinctive tendency of  sentiment of  being able to grasp - to a greater or lesser de-
gree - the intrusions and attacks from the outside. The A Angles sign is therefore 
aimed at measuring the level of  sensitivity characterising each personality in 
perceiving invasion movements, which is then followed by a reaction aimed at 
repelling them. It is important to specify that the defensive system is not activat-
ed only when there are material attacks, because anything seen as a critical ob-
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servation about our work, particularly if  unjust, triggers a defensive response 
in the personality, which, in this way, protects itself  and its integrity.  This par-
ticular form of  care of  the Self  is called resentment, which if  implemented as a 
preventative against the slightest criticism levelled at us “can certainly lead to a 
certain amount of  moral disease”19. But “in itself  it indicates a delicacy of  soul 
which is made sensitive about its own defects through the observations of  oth-
ers. Being sensitive is both providential and indicates interest in one’s own hu-
man dignity.”20 

As regards the intensity of  the emotional response put into play, there is 
a component that lies outside the A Angle, given by the fact that the closer the 
aspect of  Self  which is under attack is to the inner core, the greater the re-
sentment felt. On this point, Moretti writes: “There is no human being who 
does not have special affection for something; and throwing censure and dis-
credit on that special thing is the same as pushing him towards resentment.”21 
While what is evaluated in this case is just the system’s tendency to react sys-
tematically when faced even with slight external stress, so that the Self  im-
mediately registers the offense and responds to it. Measuring the intensity of  
the response, understood as a decontextualised personality trait, belongs to 
the A Angle sign. 

Given that this is an indicator of  psychic reactivity, on the graphic level 
the same movement is sought by checking the degree of  deviation of  the cur-
ved aspect towards the angle. More specifically, in order to quantify the ten-
dency to resentment more accurately, among all the letters that have a circu-
lar course, the “a” has been chosen for a particular reason: starting from the 
fact that when the hand executes the internal upstroke it must, at the same ti-
me, prepare to trace the final leg, Moretti observes that in doing this “it pins 
or rests at the lower vertex before climbing. Now, if  that rest forms a kind 
of  angle ... you get the graphological sign indicating the tendency towards 
resentment.”22 

In other words, “A Angles are found principally at the foot of  the lower 
case a (or the upper case a when executed in the same way as the lower case) 
to the left of  the reader”23. They “represent the graphological sign of  resent-
ment, of  touchiness”24

19 G. Moretti, Trattato di Grafologia, cit., p. 72
20 Ibid.
21 G. Moretti, Trattato di Grafologia, 1972 Messaggero Padova, p. 70
22 G. Moretti, Trattato di Grafologia, cit., p.72
23 G. Moretti, Trattato di Grafologia, cit., p. 64
24 Ibid.
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Fig. 8 – The A Angle sign: the actor charlie chaplin

 and “psychologically they come to indicate the means to defend the 
Self  from aggression by driving them to react.”25 The tendency is instinctive, 
therefore it is implemented automatically each time the personality, stimulat-
ed by a relation movement, focuses on itself: while the Curved sign is instinc-
tively driven to adapt, the A Angle drives the individual to become aware of  
her diversity, the discrepancy between what others say about her and what 
she feels she is and has to bring to light. It is for this reason that the concept of  
resentment also contains an active component linked to competition, on go-
ing beyond, without having to consider the effort required or the degree of  
difficulty expected to reach a particular goal. 

Within this interpretative framework what makes the difference is the in-
tensity of  the tendency towards resentment, because if  the reactivity of  the 
system exceeds a certain threshold even the slightest tinge of  disagreement 
will be interpreted as an affront to the personality’s integrity; in this the case 
the meaning of  the sign changes from “active intangibility of  the Self ”26 to 
“assault against those who attempt to disparage”27 

To determine where the limit lies beyond which the personality undoubt-
edly exceeds, it is necessary to have adequate measurement criteria. The first 
is based on observing whether the angle is sharp or blunt: “If  it is blunt it is 
certainly under 5/10 and simply indicates unpronounced legitimate resent-
ment.”28 

25 Ibid.
26 G. Moretti, Facoltà intellettive Attitudini professionali dalla Grafologia, cit., p. 10
27 Ibid.
28  G. Moretti, Trattato di Grafologia, cit., p. 64
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Fig. 9 – Writing with A Angles under 5/10 because they are blunted

“If  the angle is blunted but in such a way that it tends more towards 
sharp than blunt, then the level is around 5/10 and indicates legitimate re-
sentment with the danger of  overstepping that boundary.”29

Fig. 10 – Writing with A Angles over 5/10 since they tend towards pointedness

If, however, the angle is pointed, it leads directly to excessive re-
sentment. A more precise quantification involves measuring the breadth 
of  the angle, following the general principle according to which the nar-
rower the angle is, the greater the drive towards a unilateral and aggressi-
ve defence. For example, an angle of  45° brings the pointed angle to 7/10; 
while a pointed angle of  15° brings the value of  the A Angles to 9/10. 

29 Ibid.
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Fig. 11 – Writing with 7/10 A Angles

The tendency also responds to the concept of  frequency since the angle 
may occur intermittently and with varying intensity, or as a fixed mode that 
is always executed in the same way. So, rather than apply the statistical aver-
age, it is better to observe the spontaneous graphic movement and take its 
variability and uniformity into account, because it is this that corresponds to 
the real psychic movement. 

Moreover, we should remember that although it is an entirely instinc-
tive reaction, and therefore is not subject to possible manipulation by oth-
er parts of  the Self, its manifestation on the exterior plane does not occur in 
the same way for everyone: the impulsive reacts directly by attacking the as-
sailant, while the more delicate or timid personality may react by becoming 
red in the face, testifying to the emotional shock suffered; or else resentment 
can take the form of  offended authority, hypercritical sophistry, or letting off  
steam by gossiping about the person who has dared to criticise. 

In short, the tendency to resentment presupposes a disposition of  the 
personality to stop and rise up in order to defend itself  against aggression: 
“The assaulted Self  takes offence and cannot help but take offense even if  the 
assault is legitimate. And in resentment it reacts. This is the first form of  ego-
ism.”30 The more sudden the arrest and the rise, the more acute the angle be-
comes and the stronger the reaction, in the most marked levels reaching di-
rect forms of  aggression with the aim of  eliminating the “enemy”, because 
each conflict is seen as an attack from the outside which then triggers the in-
evitability of  the defensive reaction. In particular, if  the sign reaches 7/10, ap-
plicable in the case where the sharp angles are 45° (as specified in detail by 
Moretti in his Trattato), it indicates individuals who possess “sentiment which 
is always waiting to rebel against observations and criticisms from others 

30 G. Moretti, Trattato di Grafologia, cit., p. 61
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whether made directly or indirectly against the individual who is not content 
to quarrel with those who make the observation or criticism, but immediate-
ly devises, architects and improvises some kind of  revenge or vengeance.”31 

In this way, thanks to a precise identification of  what we mean by re-
sentment, and its meticulous measurement, Moretti manages to interpret 
the enormous qualities and equally numerous defects linked to the tenden-
cy to react to the observations of  others about the individual’s work into one 
single sign. The qualities emphasise the fact that we are dealing with an ac-
tive personality, one that feels the need to play on its abilities in the world in 
a practical and conclusive way, but when the sign exceeds 5/10 dynamism is 
transformed into continuous internal irritability, a continuous comparison 
between itself  and others with the aim of  finding the way to highlight them-
selves, to such an extent that “the Self  leaves no stone unturned in order to 
prevail and to set others aside not only in that required by altruism, but even 
in that demanded by simple justice.”32 

The Morettian concept of  egoism, based as it is on the personality’s abili-
ty to develop its uniqueness and keep it distinct from any other, in addition to 
the reactive component given by the A Angles that make the Self  alert in the 
here and now against any possible contamination from the outside, also en-
visages a component associated with tenacity, able to keep attachment to in-
ner feeling stable over time. This is the playing field for B Angles which we will 
examine now.  

5  
Tenacity and stubbornness: the B Angles sign

The second form of  egoism, understood as the care of  Self, is given by 
that particular disposition of  sentiment towards resistance which “is called 
tenacity or stubbornness depending on its reasonableness or unreasonable-
ness.”33 Even in this case, Moretti refers to an instinctive movement that is ac-
tivated in the social context: the personality interacting with its peers discov-
ers that there are inner aspects of  itself  with regard to which it starts a pro-
cess of  unrenounceability, whether they are associated with material goods, 
ideas, opinions or affections. 

31 G. Moretti, Scompensi Anomalie della Psiche e Grafologia, cit., p. 24
32 G. Moretti, Facoltà intellettive Attitudini professionali dalla Grafologia, cit., p. 10
33 G. Moretti, Trattato di Grafologia, cit., p. 73
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Starting from this definition that unites us, since we all have elements 
of  unrenounceability with regard to which the fight for conservation begins, 
Moretti describes in great detail the psychological movement belonging to te-
nacity: complementarily with the game played by the A Angles (which warn 
the Self  about the presence of  any invasions), tenacity corresponds to the par-
ticular reaction of  sentiment which, alerted by the feeling of  danger, “plac-
es itself  as an obstacle to the surrender”34 holding on to what is its own. Also 
in this case the tendency is entirely instinctive and therefore devoid of  any ra-
tional mediation: it is not a mental process that appeals to itself, its own val-
ues, or to its material possessions, because this part emerges later in the form 
of  arguments or rationalisations aimed at highlighting the rights of  the Self  
that have been trampled over; but it is only the immediate reaction of  some-
one who senses a threat and reacts to it by deploying the second form of  
egoism. “Tenacity is that force which resists all attacks by attaching itself  in-
separably to that thing which others want to separate it from”35, and it acti-
vates automatically every time the personality senses the existence of  an ex-
ternal movement to keep it away from what it holds dear. For this reason the 
Self  not only increases resistance by clutching harder to what it believes is its 
own, but it also implements another protection mechanism by creating sharp 
points or rough edges around the beloved object to further discourage the ag-
gressor. It is equivalent to the movement of  those who surround their proper-
ty with a fence, starting from the assumption that a net simply protects, while 
barbed wire transmits a clearer message. Therefore, tenacity, like resentment, 
is composed of  two movements: the first entails the intensification of  attach-
ment and the second involves the personality’s implementation of  a defence 
mechanism aimed at “keeping its own opinions and ideas equipped with pro-
tection, reasons (tenacity), quibbles (stubbornness) so that they remain in its 
soul and win.”36 

In terms of  body language Moretti compares tenacity to our instinctive 
reaction to cling to something in order to stop it being taken away: the fact we 
clench our hand like a fist around the object we want to keep corresponds to 
the movement of  the stubborn person who “needs to make its object angu-
lar from all sides, so that attackers knock against the angles and then give up 
the fight.” 37. Compared to this specific defensive movement, there cannot be 
one angle, but more than one, and these angles appear in circular movements. 
In particular, Moretti sees the effect of  tenacity and stubbornness more in the 

34 G. Moretti, Trattato di Grafologia, cit., p. 81
35 G. Moretti, Trattato di Grafologia, cit., p. 80
36 G. Moretti, Trattato di Grafologia, cit., pag. 80-81
37 G. Moretti, Trattato di Grafologia, cit., p. 81
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letter “o” because, from a graphic point of  view, it is set on the closure move-
ment, and therefore it is possible that it highlights multiple angles: at the low-
er vertex, the upper vertex and in the upstroke. This graphic characteristic is 
called B Angles.

Fig. 12 – Writing with A Angles: edda Mussolini 

Also in this case, the sign has a positive base value, related to the ability 
of  sentiment to recognise instinctively what belongs to it and remain faith-
ful to it despite what the world says about its value. But this attachment be-
comes an indicator of  significant character distortions when it enters the 
meaning of  egocentric unilateralism based on a feeling that recognises on-
ly its own point of  view as valid and considers everything else as worthless. 
What makes the difference is the intensity of  this tendency and it must there-
fore be quantified very precisely. 

The graduation of  B Angles is similar to that explained for A Angles: bear-
ing in mind the basic distinction between the pointed and blunt angle, “if  it 
is pointed it is always above 5/10, if  it is blunt is never exceeds 5/10.”38 Some 
blunt B Angles can be seen in Figure 13, while pointed B Angles (which neces-
sarily evoke similar A Angles) can be seen in Figure 14.

38 G. Moretti, Trattato di Grafologia, cit., p.74
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Fig. 13 – Writing with blunt B Angles: Josephine Baker

Fig. 14 – Writing with pointed B Angles: herbert von Karajan

According to this first, elementary rule of  measurement the following inter-
pretation is applied: “the maximum reasonable tenacity is expressed by B Angles 
with a degree of  5/10”39; while if  it exceeds 5/10 we enter stubbornness. Further-
more, in the same manner as that for A Angles, the intensity of  the tendency is in-
versely proportional to size of  the angle, so that the acuteness of  the angle direct-
ly evokes the narrowness of  the margin of  listening to the demands of  others pos-
sessed by the stubborn personality. In addition to the specific degree of  acuteness 
of  the angles, the number of  angles is also evaluated in order to quantify angular-
ity, and therefore also the cavils implemented by the Self  to curb surrendering to 
the demands of  others, as explained in detail in Moretti’s Trattato. 

39 Ibid.
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From the psychological point of  view, other forms of  arrest in the extrover-
sive movement are also considered indicators of  resistance similar to tenacity/
stubbornness; in particular, “hooks, where they are not required by the nature 
of  the letter, are nothing but B Angles. They indicate tenacity or stubbornness 
depending on the acuteness of  the angle they form.”40 

As this is an instinctive movement which is borne entirely by sentiment, 
Moretti states that in the case of  tenacity “It is not reason that rouses sentiment 
not to surrender its own ideas and opinions”41, but on the contrary the Self  acts 
so that “logic cannot proceed along its path.”42 As we know, it is useless to argue 
with a stubborn person using rational arguments, no matter how valid they may 
be, because this attempt will only trigger the feeling of  danger even more, and 
therefore increase resistance still further; while it is possible to make her change 
her mind if  you make her believe that this change actually comes from her. For 
this reason Moretti writes: “The stubborn man does not listen to reasons that 
force him to change his course to eliminate the defects in an organisation when 
this is presented as a correction to his work, while the Self  will allow it if  it is pre-
sented as an evolution and his own work. The stubborn person always has some-
thing to say about the work of  others and, if  he is a person of  authority, he must 
be attributed the glory of  the initiative.”43 

After having examined the two components of  the angular movement in de-
tail, defined as A Angles and B Angles, we see how these two instinctive drives of  
sentiment constitute an important psychic reference point which contrasts with 
the Curved sign, if  not there would be an internal imbalance in the personality.

6  
Psychological considerations on the curved-angular dyad

The basic classification of sentiment

As already stated, in the Morettian method the classification of  sentiment 
as altruistic or egoistic is understood in a psychological not moral sense. This 
pair of  opposites is used not only to attribute a positive value to just one of  
them, but rather to capture the individual as a whole as well as the dynamic 
tension. In fact altruism, characterised by the Curved sign, and egoism, charac-
terised by the Angular sign, are actually two opposites that do not allow reali-

40 G. Moretti, Trattato di Grafologia, cit., p. 617
41 G. Moretti, Trattato di Grafologia, cit., p. 81
42 Ibid.
43 G. Moretti, Trattato di Grafologia, cit., p. 73
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sations on principle. 
“The true ‘Curve’, psychologically speaking, does not exist,” writes 

Moretti.44. It cannot exist, either psychologically or somatically, since even in 
the greatest altruism the individual “cannot help but conserve what belongs 
to the inalienability of  the same Self ”45. And if  not, “Man would fall into in-
dolence which is as much physical as moral, forming a selflessness which is 
unworthy of  human dignity and freedom. he would become, humanly, a be-
ing without form.”46 In the same way egoism, understood as a form of  “care 
of  the Self ”, also does not allow realisations on principle: there can be no ab-
solute egoist, in the same way that absolute angular writing cannot exist, be-
cause this would be a psychological and physical impossibility. 

The evolution of  the individual is determined by both impulses: altruism 
is necessary for openness, adaptability, the ability to accept, i.e. all the quali-
ties that allow the individual to tap into the qualities of  others thanks to the 
relationship movement; egoism, however, is necessary for the development 
of  individuality seeing as the personality keeps itself  distinct from everyone 
else through the actions of  personal defence. The process of  individualis-
ation develops through the tension exerted by these two opposites: too much 
altruism is not positive, as it provokes an impersonal adaptability to the envi-
ronment because the individual yields even with regard to its individual prop-
erties: even too much egoism is not positive, since it creates excessive closure 
and a consequent involution of  the system. 

What appears a logical consequence of  this approach is that both poles 
constitute a necessary limit for the other; when one of  the two becomes dom-
inant, the personality suffers an interior imbalance, which is reflected in the 
outer plane as the inability to effectively utilise both the energy impulses nec-
essary for the creative movement. In fact, the maximum concentration of  al-
truism signs can only result in a personality that is highly deficient in the abil-
ity to realise something tangible, visible to the world, even if  it be altruism. 
Moretti presents this occurrence with a series of  picturesque, yet effective 
terms - “placidity and sloth”47 - that emphasise the surrender movement. In 
contrast, when the angle enters an accentuation of  the movement of  closure 
and personal self-defence it makes the Self  extremely active and determined, 
able to push and stand firm even in the face of  obstacles; but in this case the 
problem is given by the narrowness and rigidity of  the goals pursued. 

44 G. Moretti, Trattato di Grafologia, cit., p. 59
45 G. Moretti, Il corpo umano dalla scrittura, Studio grafologico “Fra Girolamo”, Ancona 

1961, p. 39
46 Ibid.
47 G. Moretti, Scompensi Anomalie della Psiche e Grafologia, cit., p. 19
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here we can see the predictable effects of  excessive identification with 
only one of  the two poles.

CURVED ANGULAR

Adaptability, sociability quality Tension, aggression

I am angry because I can’t ev-
er do what I want and others al-
ways walk all over me. If I do what 
I want I feel guilty.

dark side

I am tired and exhausted because 
I always have to do everything 
myself, I cannot trust anyone and 
if I don’t take care of it everything 
goes down the plughole.

First of all I must be good and self-
less, otherwise others will get an-
gry with me, they disapprove of 
me and I am unable to defend my-
self, I can only run away.

underlying 
conviction

The others are spineless and na-
ive, they never get anything done. 
But you must also be on your 
guard against types like me who 
only want to cheat others.

Lack of strength injury Lack of trust

In this perspective, the curved-angular dyad holds particular importance as it 
is an indication of  the attitudes of  sentiment that are the foundations for the acti-
vation of  the process of  individual evolution. 

The importance given to this distinction was so great that Moretti construct-
ed the whole somatic graphology based on the two fundamental signs, Curved and 
Angular, in other words the two principal passions of  altruism and egoism, speci-
fying how many other graphological signs while retaining their particular signifi-
cance can support the altruistic movement of  openness of  sentiment or the egois-
tic movement of  closure and protection of  the system’s uniqueness48. And there-
fore what has been said about the Curved sign is also true for the Angular sign: the 
exact interpretation of  the egoistic movement appears to be the result of  two lines 
of  research. The first is aimed at measuring the angularity of  the line, while the 
second involves evaluating the specific contribution given by the all the other signs 
in the handwriting that can either support the egoistic movement or weaken it by 
operating in the direction of  some other form of  openness of  sentiment, as we 
shall see later. 

Therefore each graphological analysis is based on the accurate understanding 
of  how the Curved-Angular dyad is resolved at the level of  the individual. Starting 
from the basic assumption that no one can live without establishing relationships, 
in the same way no one can live without in some way bringing her uniqueness into 
the world. Throughout life the personality experiments different behavioural pat-

48 G. Moretti, Il corpo umano dalla scrittura, cit., pag. 13-16
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terns that allow it to manoeuvre, more or less effectively, when faced with these 
two large inner impulses that push within the personality in order to be expressed. 
And each of  us - both at individual level and with more gender-specific connota-
tions - develops our own particular behavioural model which remains rather sta-
ble over time, so that it falls under the definition of  personality trait. Clearly ex-
treme cases become increasingly easier to interpret: when the personality is exces-
sively oriented in favour of  the principle of  relation, the problem linked to the loss 
of  uniqueness, significance of  self  follows; when the personality surrenders too 
much in favour of  the principle of  individualisation, it begins to misunderstand 
the importance of  boundaries, which become excessively projected in defence of  
the most material structure, so that the Self  ends up inventing a world tailored to 
itself, in which everything must revolve around it and everything must confirm its 
point of  view. 

It is obvious that most people are placed in the intermediate band, in which 
the two movements oriented towards definition and relation are both enhanced. 
however, to capture the resulting individual movement, which is the objective 
of  graphology intended as psychology applied to the individual, it is necessary to 
evaluate the Curved and Angular as both signs and categories. Only in this way is it 
possible to grasp the uniqueness and complexity of  the movement associated with 
the adaptability, relation, individualisation and definition characterising each per-
sonality.

Distribution of the Curved/Angular signs

A particular understanding of  the graphological sign is that which derives 
from the observation of  its distribution across the population, because this al-
lows us to realise in what form and with what intensity the psychological ten-
dency it expresses is realised. In this case, owing to the importance of  the two 
personality traits under consideration, it is interesting to ask: are writings gen-
erally more curved or more angular, or do they constitute two evenly distrib-
uted groups? 

Even without statistical data, it seems absolutely clear that as a rule, in our 
social context, handwriting is more curved than angular; indeed we can say that 
pointed A Angles and B Angles are an exception compared to an overall softer 
line. As we know, this does not necessarily imply the dominance of  the altruis-
tic sentiment, since the graphologist is able to grasp, alongside the more or less 
curved line, indicators of  defence other than the angle that are implemented by 
the personality. however, it is possible to say that the prevalence of  the curved 
line appears to indicate the predominance, in humans, of  the impulse to social-
ise, adapt and cooperate and that individuals with an excess of  angularity are 
relatively rarer. human evolution based on socialising and adaptive impulses, 
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therefore, appears to have an important individual psychological basis. 
however, we also know that the impulse to socialise contains a danger 

within itself, which is that of  betraying individuality, its specific aspirations 
when they are perceived as opposed to the collective Self. The Curved sign, in it-
self, signifies this: predominance of  the adaptive impulse. Thus the realisation 
that social and socialising tendencies usually predominate in human beings al-
lows us to also understand what may be the implicit danger in this psychologi-
cal predisposition: the fear of  being different from the others, being strange and 
consequently isolated. It is the danger of  conformity, or rather of  adhering to-
tally to social expectations and not respecting the process of  individualisation. 

The individual need to do and think like everyone else has been subjected 
to numerous experiments by various researchers49, which have confirmed the 
existence of  a stable and lasting disposition in the individual to conform, which 
manifests itself  as the desire to adhere to that stated by others, to act like the 
others, even if  this is contrary to what is suggested by its own subjective experi-
ence, which in this way becomes invalidated. 

If  we enter into the dynamic game and the interdependence relationship 
that develops between the two signs, Curved and Angular, we can moreover un-
derstand that if  on the one hand extreme Curved writing leads to a conformity 
that lacks the necessary tension to rebel against any injustices, the few individu-
als who possess considerable drive towards self-determination and the defence 
of  the Self  (excess angularity) are able to impose themselves much more easi-
ly, not only thanks to their personal predisposition to activate their resources to 
the maximum, but also owing to the inability of  the majority to oppose them 
directly and with the necessary strength. In this sense the Angular sign instinc-
tively understands how much and with whom it can abuse its power without, 
in fact, risking anything at all. 

The question, however, of  the Curved sign’s dominance over the Angular 
sign appears in a completely different light if  it is observed from a historical 
and sociological perspective. In fact, if  we shift our attention to handwriting 
from past eras and from countries geographically accustomed to harsher ma-
terial conditions than those normally experienced today in Western Europe, 
we see that the distribution of  the two signs changes significantly. For example, 
all handwriting belonging to past generations shows a greater diffusion of  the 
Angular sign, and very little distribution of  the Curved sign compared to today; 
therefore the level of  angularity considered socially acceptable in the past is not 
the same as that considered acceptable today.

49 Among the most famous, the fun experiments by Asch in 1955 aimed at assessing the ef-
fect of  peer pressure on an ‘independent’ subject.
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Fig. 15 – The statesman alcide de Gasperi

For example, by looking at the handwriting of  Alcide de Gasperi, charac-
terised by sharp A and B Angles, it can be deduced that he was the right man to 
deal with difficult material conditions, ones that require the ability to withstand 
great sacrifices, through the mobilisation of  all the reactivity and tenacity neces-
sary to make the Self  strong; however, the same level of  angularity today would 
be considered indicative of  the inability to negotiate.

Fig. 16 – The painter Mary cassat 
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Similarly, we cannot but admire the determination that allowed Mary 
Cassat (1844-1926) to move to Paris to study painting, overcoming enormous 
family, social and cultural resistance to become what she wanted to be: an Im-
pressionist artist, in other words something that was objectively difficult, and 
made even more so by the fact that she was a woman and American. What ap-
pears just as clearly, at first graphological glance, is the very high level of  re-
activity and tenacity that the Self  has had to implement to make this possible, 
anchoring the personality to extreme forms of  defence. 

What can be inferred from the comparative study at historical and cultur-
al level is that the level of  angularity is certainly a personality trait similar to a 
reaction formation; the harsher the conditions of  life or the obstacles that an 
individual has to face over its lifetime, the more activated are the basic instinc-
tive defences linked to survival. 

The same principle can also be applied today: the angular stroke belongs 
to a personality equipped with great determination and tenacity, but these 
same characteristics are associated with an aggressive sentiment caused by 
an overly strict education. In particular, on the graphic level, the presence of  
widespread angularity (to the extent that it creates stereotypical forms) is in-
terpreted as a response to an invasive event repeated over time: it is a defence 
that the personality activates independently from any specific stimulus to pro-
tect the injured sentiment as a precautionary measure.

Fig. 17 –  a child’s rigidly and stereotypically angular writing (male, aged 11)
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The behavioural result in this case is given by a preliminary closure of  sen-
timent, which is protected in this way against any movement from the out-
side, because the personality is no longer able to distinguish neutral or pleasant 
stimuli from threatening ones. In this sense it must be considered an important 
warning sign, one involving the need to identify the violations that have been 
the cause of  this total loss of  faith in the world. 

The difference between instinctive activation and 
pondered activation 

As we have already seen, the A Angle - an indicator of  instinctive activation 
of  the egoistic sentiment - suggests that the personality cannot help but enter 
the field to defend itself  and distinguish itself  from everyone else, using precise 
actions. For this reason Moretti identifies in A Angles the sign of  competition, 
which does not depend in any way on the specific abilities of  the individual, who 
can be more or less gifted, but only on the intensity of  the impulse towards the 
distinction of  the individual properties that the personality feels within itself  
and to which it must respond. It is an apparently social movement, since it shifts 
externally, while in reality it is functional for the defence of  Self ’s specific qual-
ities. For this reason A Angles belong to individuals who want a career, because 
they feel the urge to fight and compete; moreover, since they indicate instinctive 
reaction against an offence or obstacle, they make the action effortless because 
the individual just cannot stay still. 

Conversely, a person with profound, original and even constructive intelli-
gence, but with below average A and B Angles, could ask herself, “why don’t I feel 
the impulse to compete, to fight at social level to reach a higher position, even 
though I have the abilities?” This is why Moretti underlines the existence of  oth-
er motivations able to activate the Self, such as for example firmness, delibera-
tion and inflexibility, as we shall see below. Therefore, in spite of  seemingly irrec-
oncilable differences, given by the fact that the angle leads directly to attacking 
obstacles and gives the capacity to enforce even itself, while the Curved sign feels 
an instinctive rejection to the confrontation, that is to say a breaking of  the har-
mony needed to bring the Self  forward, this duality is overcome using other be-
havioural strategies. 

This basic difference between instinctive activation and pondered activation 
is particularly evident when looking at handwriting from an historical perspec-
tive: while in the nineteenth century angles abounded, and therefore the instinc-
tive activation of  reactivity and tenacity constituted a behavioural pattern that 
was not only widespread, but even necessary for the personality to express itself, 
in the twentieth century an important psychological transformation occurred, 
which is still ongoing, in favour of  a more pondered activation able to take ac-
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count of  itself  but also the point of  view of  others, with whom it is necessary 
to know how to relate. This profound difference appears with great clarity by 
observing, for example, the handwriting of  politicians over recent decades: it is 
very difficult, if  not impossible, to find an angularity that exceeds 5/10. Even the 
handwriting of  a person like Emma Bonino, who became famous precisely be-
cause of  her breaking actions, is dominated by the Curved sign.

Fig. 18 – The Italian politician emma Bonino

The Curved and Angular signs, in addition to the diversity of  the instinctive 
movement of  activation, also relate differently with regard to the expectations 
concerning the action. 

The Curved sign is a sign that can lead to underestimating the obstacles and 
their strength: it indicates self-optimism and slipshodness because - tending to-
wards a global vision - it does not adequately consider the difficulties that have 
to be overcome in order to complete a task; and when these difficulties are ex-
perienced the first knee-jerk reaction is dejection. The optimism of  Curved/
Rounded handwriting can also be interpreted as a form of  egocentricity due to 
the inability to implement forms of  negotiation based on the decomposition of  
reality into more specific subsets. In this way, sentiment remains excessively un-
differentiated, because it answers only to itself  and is unable to accept compar-
ison with the more material part, the part that requires a form of  knowledge 
based on active and sectional experimentation.50 

50 The complexity of  the meanings identified by Moretti concerning the Curved-Angular 
dyad is shared, for example, by K. Machover in the following terms: “From the perspective of  the 
expressive movement, the circle is considered primitive, effeminate, submissive, narcissistic, whi-
le more angular forms imply aggressiveness, masculinity and traits tending towards criticism.” 
Drawing of  the human Figure, (Italian version published by Edizioni OS, Florence 1951), p. 25
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Fig. 19 – curved/rounded handwriting as an indicator of self-optimism

Conversely, the Angular sign is the realm of  those who do not fear compar-
ison because they have the strength to enforce, and if  they make practical mis-
takes it is because they trust too much in themselves; moreover, in its positive 
and not excessive meaning, it is a defence against the ingenuity of  the Curved 
sign that believes everything is possible merely because it has not actually con-
sidered the difficulties. however, since it tends to trust in itself  above all, it is eas-
ily disposed towards pessimism regarding the motivations of  others, in which it 
sees mainly the negative part; therefore it is filled by feelings of  distrust and it is 
attracted to breaks connected with the dynamics of  betrayal. 

Another basic difference that qualifies the curved and angular movement 
concerns resilience over time. The Curved sign, as a sign of  great openness of  
sentiment, leads the personality to be attracted to many ideas; but when it comes 
to applying them, after the initial fervour, it can enter fickleness, or non-action, 
unless the personality is not supported by other reasons that force it to remain 
loyal to one particular aspect of  its life. Conversely, the Angular sign is rooted in 
its research, fixing on the argument that interests it personally, and it does not 
get easily distracted; for this reason it needs the opposite psychic impulse, given 
by letting go, widening its view, until it understands that other forces, other than 
those implemented by the Self, operate in its life. 

All this complexity of  meanings revolves around the specific basic instinc-
tive movement that characterises each of  the two poles: Curved tends towards 
instinctive profundity of  the altruistic sentiment it embraces through compas-
sion, while Angular is indicative of  the equally instinctive reaction of  sentiment 
towards the defence of  the Self  through movements of  attack and resistance.
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7  
The art of diplomacy: the C Angle sign

To understand the qualities that form the basis of  the art of  diplomacy, we 
need to start from the following observation: every time the individual authorises 
itself  too direct an expression of  the egoistic movement it triggers an immediate re-
action of  closure in others, aimed at protecting their own individuality, understood 
in the material and psychological sense. Thus, the angular movement, even if  it can 
achieve its goals by appealing to motivations linked to aggressiveness, and therefore 
fear, so that others submit to the interests of  the Self, cannot ever be the winning 
card to obtain spontaneous collaboration. In fact, monitoring the social environ-
ment by means of  the aggressive movement requires constant attention to check 
that subordinates do not respond in the same way by rebelling. 

Considering the fact that the first basic rule of  our democracies, which reflects 
our evolutionary level, is given by the social consensus, today the art of  govern-
ment, whether it be of  a state, a company or even a community, cannot use instru-
ments that are psychologically too crude. Therefore, if  on the one hand the abili-
ty to tenaciously pursue specific objectives is needed - which are the skills associat-
ed with the angle - at the same time the person who operates every form of  pow-
er must be able to convince others about the legitimacy and desirability of  what is 
proposed, so that people collaborate spontaneously up to a point where, in certain 
contexts, they act until they sacrifice themselves to satisfy the needs of  others. 

These considerations led Moretti to find a third type of  angular writing, called 
C Angles, indicating the personality’s ability to manipulate individuals (or groups 
of  individuals) in order to achieve its aims. This is a behavioural strategy which 
has nothing to do with manifest egoism because it is based on a apparent adapta-
tion movement when in reality the aim is that of  “the triumph of  its own will.”51 Al-
ready from this first definition we can deduce that we are dealing with a psycholog-
ical ability that few people really master and one which is rather difficult to defend 
ourselves from because it is a spontaneous artistic tendency equipped with remark-
able power of  fascination. 

Graphologically it is a rather complex sign because it does not indicate a spe-
cific movement of  the psyche, as in the case of  A Angles and B Angles, but represents 
the results of  a series of  tendencies which, in order to achieve the art of  savoir faire 
must work in perfect harmony.

On the graphological level, the first requirement is given by the presence of  
blunt A Angles and B Angles, since the personality has to feel the impulse towards 
competition and fight, but not be overwhelmed, so as to maintain a certain level 
of  mastery and freedom of  action with regard to the egoistic movement it wants 

51 G. Moretti, Trattato di Grafologia, cit., p.87
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to implement. Furthermore, we have to remember that an inconspicuous egois-
tic movement allows the personality to proceed to its own advantage without pro-
voking excessive defence reactions and alarmism in others. For this reason Moretti 
writes that “the graphological sign of  savoir faire consists in the same sign of  resent-
ment and tenacity regulated by an expert hand, so that they give that result which 
springs from the desired objectives.”52 

This insistence on emphasising the need to contain manifest egoism is com-
pleted by the second requirement of  “handwriting with curved bends at least on 
the lower vertices. These bends are sought in all letters.”53, because “benevolence 
attracts and subjugates”54 These two first indications characterise a frequently dif-
fused basic savoir faire: through the relationship movement, given by the curved 
bends on the lower vertices, we enter the sentiment of  others, at the same time 
keeping some fixed points. Therefore, in this way the ability to insinuate, more or 
less sweetly, is guaranteed, so too is the malleability in presenting the individual’s 
own needs to make them more acceptable; but there is no trace of  manipulation it-
self. With these two requirements, the sign does not exceed 5/10.

Fig. 20 – handwriting with 5/10 C Angles

It is only the third requirement which, by combining with the previous two, 
qualifies the above average C Angle sign: handwriting must have “Curvatures and 
artistic intertwining scattered here and there, including flourishes provided they are 
not exaggerated, in other words everything that constitutes decoration.” 55At this 
point the sign begins to mean manipulation and shrewdness, a “sorting to draw out 
what is necessary according to necessity and opportunity.”56 The image is that of  a 
magician who, depending on the number he has to perform, extracts and empha-

52 G. Moretti, Trattato di Grafologia, cit., p. 88
53 G. Moretti, Trattato di Grafologia, cit., p. 82
54 G. Moretti, Trattato di Grafologia, cit., p. 88
55 G. Moretti, Trattato di Grafologia, cit., p. 82
56 G. Moretti, Trattato di Grafologia, cit., p. 85



7. The art of diplomacy: the C Angle sign 57

sises different objects, which in themselves many not mean anything but when ex-
posed in that particular circumstance, or in a certain order, tend to confirm the sub-
jective point of  view. For this reason “C Angles always involve something deceptive, 
though deceit can only be subjective, i.e. it may contain only the art of  making the 
truth acceptable”57; “Abusing it results in opportunism, hypocrisy, playing on the na-
ivety of  others, manipulated truth.”58 Simply stated, it is the equivalent to “Being 
diplomatic in everything.”59 

The tendency to falsify given by the presence of  curvatures and artistic inter-
twining is further enhanced by two other characteristics, the fourth and fifth re-
quirements: the presence of  pointed angles in the accessory parts of  each letter, 
since “savoir faire signifies that sometimes those who are equipped with it by na-
ture know how to take offence even beyond the right measure in order to make an 
impression and achieve the desired purpose. These points must be scattered here 
and there since after resentment the person with savoir faire has to know how to 
pick up his ordinary manner of  doing things”60; and lastly “Fluidity of  writing” 61 as 
the totality of  the qualities considered achieves its full effect only with full sponta-
neity and naturalness of  movement. 

The first four requirements are indicated personally by Moretti in his Trattato.

Fig. 21 – handwriting with high values of C Angles62

57 G. Moretti, Facoltà intellettive Attitudini professionali dalla Grafologia, cit., p. 32
58 G. Moretti, Trattato di Grafologia, cit., p. 85
59 Ibid.
60 G. Moretti, Trattato di Grafologia, cit., pag. 83-84
61 G. Moretti, Trattato di Grafologia, cit., p. 83
62 G. Moretti, Trattato di Grafologia, cit., p. 82
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As far as the graduation of  the sign is concerned, in the presence of  the first 
two requirements the sign cannot exceed 5/10, with the basic psychological va-
lue already indicated. While if  there are curvatures and artistic intertwining we 
“consider the C Angle has a value of  at least 7/10, though much more if  these 
curvatures and intertwining are combined with fluid handwriting.”63 Evalua-
ting the angularity spread throughout the movement is crucial, because if  the 
intertwining and curvatures occur in a predominantly curvilinear context, the 
art of  presentation meaning is confirmed but not that of  egoism except in a ve-
ry bland sense of  the term: it is the same as the ability to nonchalantly change 
the cards on the table, not to do something if  one does not feel like it without ex-
pressing a direct refusal, the ability to embarrass, etc.

Fig. 22 – C Angle sign: the art of presentation but not direct egoism owing to 
the lack of widespread angularity

Fig. 23 – C Angle sign 7/10 because the handwriting contains artistic intertwi-
ning, many widespread angularities and is quite fluid (from Moretti’s Trattato) 64

63 G. Moretti, Trattato di Grafologia, cit., p. 83
64 G. Moretti, Trattato di grafologia, cit., p. 84
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Only the fulfilment of  all five requirements brings the sign to its maxi-
mum intensity, which is impossible because as soon as the movement tends 
towards expressing greater attention to the needs of  the Self  in the form of  
widespread small angularities, egoism becomes more manifest and it there-
fore alerts the defence systems about those who should be manipulated. 

Moretti underlines several times the difference between C Angles which 
indicate psychological know how, and the psychological penetration ability 
which is indicated by the Sinuous sign, as we shall see later. An individual with 
the C Angle sign possesses the qualifications of  a practical psychologist, since 
its purpose is to engage the individual, or even the collective soul of  a crowd, 
in order to manipulate them to his advantage, and in this he is guided by a 
particularly keen nose. For example, “The person who has savoir faire shows 
a humble or imperious demeanour as needed”65 because at times, in order to 
achieve victory over another, it is necessary to demonstrate a total material 
disinterest. 

If  the sign exceeds 5/10 it indicates a very complex psychological ten-
dency which is always active. Those who have it never find rest: “When talk-
ing they are always cautious and say the words with a double meaning. They 
question to confuse, to compromise, to worm a secret out of  someone. They 
fight by turning, never face-to-face.”66 Above the average it is a personality 
trait that “Tends to affect all the qualities of  the intellect and the will by re-
ducing them to means to achieve an end,”67 ending up making the subject 
too interested materially. For these reasons, C Angles do not belong either to 
the sciences or arts, but they become a rather important prerequisite in all 
those sectors requiring diplomatic abilities. From this detailed description 
by Moretti we see what is meant exactly by ‘diplomacy’ and how complex 
and refined the movements comprising it can be: “C Angles are, in some way, 
shrewdness and cunning in presentation, manipulation, machination of  the 
faculties and human activities in order to apparently adapt oneself  to unrea-
sonable intractability, to support - whether apparently or not it does not mat-
ter - the good faith of  one’s neighbour, to make rough, difficult, unacceptable 
objectivity acceptable, to surprise one’s adversary with ad hominem argu-
ments, to illustrate and make bright what one finds obscure, to make obscure 
what one finds bright, to manipulate exhibitionistically in a positive or nega-
tive sense what the public pays attention to in order to judge its goodness or 
its deficiency.”68 It is clear that the person who has such weaponry naturally 

65 G. Moretti, Trattato di Grafologia, cit., p. 87
66 G. Moretti, Trattato di Grafologia, cit., p. 88
67 G. Moretti, Scompensi Anomalie della Psiche e Grafologia, cit., p. 14
68 G. Moretti, Facoltà intellettive Attitudini professionali dalla Grafologia, cit., p. 32
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at her disposal is likely to use it. 
In short, the basic meaning of  the sign revolves around “the artistic facul-

ties of  adaptability, even seeming adaptability, in order to be able to win over 
and conduct men and things to its own side.”69 Under 5/10 the C Angle is a 
rather common sign because nearly everyone has a certain amount of  effec-
tiveness in practical action, and this is also guaranteed by the simple combi-
nation of  the blunt Fluid/Angles signs. While what differentially qualifies the 
C Angle sign are the graphological requirements given by artistic intertwining 
and widespread angularity. 

In addition to the different combination of  the five basic prerequisites, 
what characterises the tendency is also the graphological context it appears 
in. For example, if  the widths are contained, the personality is attracted to 
more material objectives and can therefore easily use its ability to trade, in 
the form of  the art of  presentation.

Fig. 24 – The C Angle sign as the aptitude for trade

Where there are broader mental horizons (above average triple width), 
the sign shows the predisposition towards high level diplomatic tasks.

It may be surprising to see the ‘diplomatic’ judgement applied to a Pope 
who made history as the ‘good Pope’, in other words for aspects that are 
mostly linked to a sentiment which is undoubtedly benevolent, but also na-
ive. The misconception is so deeply rooted that it is based on important his-
torical, though inaccurate, opinions. Pope John XXIII was unmistakably a 

69 G. Moretti, Facoltà intellettive Attitudini professionali dalla Grafologia, cit., p. 34
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deeply refined and elegant man, capable of  duties involving high diploma-
cy and farsightedness; his speeches were not only not ‘spontaneous’, that is 
to say delivered from a generally benevolent expression of  the Curved sign, 
but on the contrary they were aimed at achieving a very precise effect, to the 
point where listening today to his famous farewell, “Dear children, go back 
home to your little children. Give them a kiss and say, ‘This is from Pope 
John,’ a speech that stirred up the enthusiasm of  the crowd, we can consid-
er it as proof  of  his considerable oratory skills. In any case, a personality un-
equipped with a high disposition towards diplomacy but just a good heart, 
would not be able to conclude such a complex negotiation as that represent-
ed by the Second Vatican Council.

Fig. 25 – The C Angle sign as the aptitude for tasks of high diplomacy: po-
pe John XXIII


